Pat Moraz says "Yes" to ARP 




Over the sMmmrr, "YES*' key- 
baar(li!il Pal Moraz paid a visit to 
the ARP factory. In the studio, 
PjI listened while iwo of ARP's 
resident musicians rehearsed tor 
J big gig in Chicago. 

"These ^by:» icjily blow mc a- 
way/* P.it raved. "What I heard 
in the studio is wlial IVc always 
dreamed synthesizers could do. 
Until now, I had never heard it 
happonr' 

After the rehearsal, Pat spent 
several hours looking over all the 
ARP products and was particu- 




Kirlv improsNfii ov the ARP "sys- 
tems interfatir)^" concept, espec- 
ially the ARP Polyphonic 
System. 



••IVc used all sorts of equip- 
ment, but I've never played or 
heard anything that could match 
these ARP's in live •jer!'ormjr.ce. 
Or: ihc vjiiabic synlhcsi/crs like 
the Axxe or 2600 you really 
have complete visual understand- 
ini; and physical control of what 
is happening musically. It's the 
kind of instrument that Icts you 
expand your creativity.*' 




Before h:s visit to ARP. Pat had 
been using only the Pro Soloist. 
"Even though the P^o looks sIm- 
pic .iRvi is oasy to p:*i>\ it 's un- 
questionably the finest lead line 
synthesiser around. It lets me 
produte jn erH)rm(>us variety of 
sounds very rapidly when I am 
performing "live.** 

Since Pal*s viSit he's purchased 
the "interfaceable"' String En- 
semble. 2600 and the now ARP 
Axxe. I tc expects to be usmg .his 
ARP's aln>ost exclusively after he 
and the group go over material 
for their next tour. 



ASK 

Q, I recently saw an article in 
Time about Hollywood 
composers and I am sure I 
saw an ARP 2500 in a pho- 
tograph of Jerry Goldsmith, 
Che man who wrote the 
scores for Chinotown, The 
Wind ond the Lion, The 
fifue Max, The Waltons and 
many otherv Am I riRht? 

B.K.. Baton Rouge 

A. Rightl jerry Goldsmith Is 
just one of many Holly- 
wood composer!! who use 
ARP's when writing music 
for feature films and tele- 
vision. Another is Lalo 
Schifrin who wrote the pop- 

u I ar M/jslon : Impossibfe 

theme. 

Q. I am a soul believer in, and 
owner of, an ARP syn- 
ihesiiTcr. I have hcen playing 
organ professionally for 12 
years, locally and on the 
road, do lots of record- 
ing, and have two of my 
own record labels. Every 
time I >»et a musician^s 
magazine, the advertising 
for ARP has the same flicks 
of the top dudes. Why 
can't we get into helping 
guys like myself who buy 
and work hard to pay for 
ARP Instruments . . . . 
helping plug us spreads 
energy for musicians. 
Thanks. 

)ohn Papi 

Orfian - Piano • Synthesizer 
OWNER of Pappy s Deli & 
Restaurant 
Pittsburgh. PA 



A. For ihc benefit of 30,000 
ARPeggio readers and mu- 
sicians everywhere, here is 
John Papi at the controls 
of his ARP Pro Soloist. 
Make mine in the key of G 
iind hold the mayo. 




Q. My Ocyssey has a white 
control panel. I recently 
-^ft^ - jefft^rsuit Sbsr^hrp in 
concert and their keyboard 
man, David Frieberg, was 
playing an Odyssey with a 
black panel. What gives? 

Pat Ihorndike 
San Francisco 

A. ARP has a policy or con 
stantly improving and up- 
dating all of its products. 
When subjective tests 
showed that a hiack panel 
was easier to read under 
stage lights than a white 
panel, the panel was made 
black. Since the Odyssey 
was introduced in 1972. we 
have added interface jacks^ 
put in new oscillators, a su- 
per new filter, improved 
keyboard, calibrated pitch 
bend control, extra-strong 
welded board supports, and 
a host of minor improve- 
ments to enhance reliabll- 
iry <ind scMvicability. 



Q. What new electronic music 
records are out these days? 

J.D., Cumberland Gap, MD 

A. experimentally speaking, 
Ned Lagin of the Greatful 
Dead has combined an In- 
terdara7/16 computer with 
a number of analog and di- 
gital musical instruments, 
including the ARP 2^00 
and ARP Odyssey, and re- 
corded Seai^lunes (Round 
RX 106). Lagin has tried 
to combine bio-tccdback 
devices, computers and syn- 
thesizers to create "bio elec 
tronic'* music. Also out is 
Swathed on Heatfes (Island 
iLPS-g300) by the* New 
World Electronic Chamber 
Ensemble. A very high 
recommendation also goes 
to John Keating Conducts 
the Ciectronfc FhUharmontc 
Orchestra featuring the 
famous- English conductor 
and an ARP 2500, Odyssey 
and 2600. 



SEASTONES 





Herbie Hancock, No. 1 Synthe- 
ses! in Downbeat poll, wiih his 
ARP Odyssey. 



Down Beat 
readers poll 
is up for ARP 



Downbedl, ihc nation's premsere 
jazz magazine, has released the 
results of a country-wide readers 
poll. ARP wisers Sievie Wonder, 
Joe /awinui and Hcrbic Hancock 
have all finished up at (he top. 



In the synthcsi/cr category, Her- 
bie Hancock finished first in the 
poll followed by fellow ARP 
users Zawinul, Geor>ie Dake and 
Chick Corea. Other ARP syn- 
thesists receivm.i» votes included 



Mike Mandel (Larry Coryell's 
Eleventh House), Wonder, Pal 
Gleeson, Les MtCann & Paul 
Bley, 

Wonder, lonj^ recognized for his 
artrul work on his ARP 2fiOO, 
won as Rock/Blucs Musician of 
the year. 

Weather Report,, with ARPisi 
Joe Zawinul (2600 s), was named 
Jazz Group of the Year. I he 
group's album, Sweetnighter, was 
picked by readers as Jazz Album 
of the Year. 

Downbeat has sponsored their 
famous readers poll for years, 
and the rise of the synthesizer as 
an established instrument in the 
music business has been contin- 
ually reflected by the results of 
the 5ur\*ey. 



DUKE, DUKE. DUKE. DUKE OF ARP 



George Duke, synthesizer master- 
n^ind and torrricr rrienber of 
Zappa's Mothers of frncnlion. 
landed at the ARP factory nor 
loo long ago. George s newest 
solo album, The Aura Ww* Pre- 
i'Of/, features a ol isle ring display 
of synthesizer work played on 
his ARP Odyssey and 2600. 

Geor>»e spent the afternoon in 
Che y\RP studio checking ojt all 
of ARP's new goodies and pick- 
ing up some tips from ARP's pro- 
duct specialists. He also picked 
up an ARP S f AR CARD, which 



enrltles him to "fror»t-of-rhe- 
line" service and olhei privileges. 

Duke's lyrical and listen able syn 
thcsizer playing has been fea- 
tured on a number of LP's. In 
adcition to his latest solo album 



a new release by Phoenix {Arizj 
drummer Pete Magadini^ Pof'y 
rhythm, includes George on ARP 
Odyssey and he will soon be 
touring with Billy Cobham s new 
quarter, according lo Downbeat 
maj^azine. 




synthesizers 





ARTIST'S CONCEPTION OF ARP. Original hangs in gallery at Indian 
Lane Jr. High School, Media, Pennsylvania. Used with perraiHwon of the 
artist. 



mm 

Seems like ARP synthesizers are 
popping up everywhere . 
Herbie Hancock* s new Man-Child 
album takes oft with ARP Ex- 
plorer, Odyssey and 2600 . , , Al 
Smith of Blood, Sa^feot & Teon 
backs David Clayton Thomas 
with some beautiful ARPwork . . 

Kenny Loggms drops into 
L.yN.'s Guitar Center to pick up 
yet another Slrmj» Envembic . . . 
Glenn ''Baby The Rain Must 
Fair* Yarbrougb also drops in to 
get his Axxe . . . Gary Wright 
(formerly of Spooky Tooth 1 
emerges with a new all-syn- 
thcsi/er album entitled Dream 
Wea^r, featuring ARP ... Re- 
member Spike /ones'! Well his 
band is still performing under the 
direction of his son, Spike, jr. 
Ihcir synthesizer? An ARP PRO 
SOLOIST, of course . . .Other 
ARP users with new releases are 



Duke & The Drillers, MtUy Grilty 
Jiin-Ba nd . Daiie- Mason, Mlbe ^ 
Mandel, Pete Tbivmfte'/K/and the 
Black hyrds. Alphonse Mouion, 
formerly with Weather Report, 
Larry Coryell and many others is 



To the ARP Gang, 

We recently purchased one of 
your ARP Odyssey synthesizers 
for our school and the kids have 
absolutely flipped over it. We use 
it in general musiu cla^ises, Twen- 
tieth Century Music and KIcc- 
tronic Music Club. It is also {net- 
ting some limited use with our 
performing groups, both choral 
and instrumental. I have en- 
closed a sketch drawn by one of 
our students his interpretation 
of the synthc5i:rcr — and I 
thought you might enjoy it. 
Thanks for your hard work in 
developing it. KEEP IT UP! 

Charlie Terry 

Indian Lane jr. High School 
Media, PA 



working out his newest solo 

-aUu*«V-^illi-^-.-Su:ing Ensemnle , 

and a Pro Soloist. Chor/es . 
norland is recording his new Mer- 
cury album with his new Axxe 
and Pro. 



conundrum ★V^^ 

A answers 



n*Tw*Tt3«r the las: isjt^ of the ^ t: ^7— Vt'^'t — iT" 

AHPeojiD? Ir ttiB "coron U-i. p . J._jy ^ " 

rtrun corr^'*' wb ^iku^ vO»> 
find 10 Ivsi ihtin 38 tfleciron- 
ic Tvjsiz terrs tn a block Qf 
ifMTkingly urralArnn Ifitt^'i. 
5irc« thvn, ^ysi :htf an 
s^ers ard bcvc Qonc 
norrpictciv O O hi/g-ny^Kl 
ralucnUny «ii th« Mords. In 
arv e'^ent. lere arc the 
anv/t^firs. 39 n aW, A/id wwe 
hopv you l*«d much fun as 
Qid in f ipdi 10 fverv la&l 
ore . ard ARP. 
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APOLLO -SOYUZ CREW 
"SPACED OUT" BY 
ARP CONCERT 




CHICAGO (ARP) The Icam of 
Russian and American astronauts 
who made world hcaulincH lasi 
spring after an historic link-uo in 
space were entercdined rcuenlly 
at the Chicaj»o Museum of 
Science and Industry with a 
spate*age synthesizer concert 
performed by ARP synthesiser 
artists Mike Brigida and Tom Pig- 

The dinner-concert, arranged by 
Jim Head, ARP dealer and elec- 
tronic music director at 
Chicago's }ust Musk, topped off 
a week of festivities honoring the 
five space travelers. American 
Mai. <»en. Ihomas P. Stafford, 
Vance Brand and Donald K, 
Slayton, Russian Brig. Gen. 
Alexey /\. Leonov and Valeriy N, 
Kubasov, their families and 
members of the Soviet and U.S. 
press were treated lo more than 



an hour of sciriitilating synthe- 
sizer music, including the old 
Dixieland favorite **Midnight in 
Moscow" and a hang up version 
of "2001 Space Odyssey" com- 
plete with rocket blast-off. 
In his welcoming remarks, Daniel 
MatMaster, president of the mu- 
seum, noted that much of the 
technology used for manned 
spate flight has also been util- 
ized in the development of elec- 
tronic music wnihesii^erb. 
ARP's famous NAMM JAM sta.i^e 
set-up included two ARP 2600's, 
two Siring Ensembles, an Odys- 
sey, Axxe. Pro Soloist. Explorer 
and Little Brother synthesizer 
expander. Cosmonaut Leonov 
especially enjoyed the ARP 
country medley, and Mai. Gen. 
Stafford took a closer look at 
how the Odyssey simulates a 
hiast off. 



Improve Your Chops 
With New 
"INSTANT AXXE^' 

Axxe owners will be happy to 
know that they can now Rct 
some 'instant* sounds with ARP's 
new INSTANT AXXE. 

The INSTANT AXXE is a pack- 
a^c of 10 control panel over- 
lays which tell the performer 
where to position all sliders 
and switches for popular sounds. 

In seconds, you can set up a 
great saxophone, cosmic thun- 
der storm, clarinet, Klingon Phas- 
ors, speedboat race or auto- 
matic wow. 

The INS I ANT AXXE will he 
available soon from ARP Deal- 
ers and is available right now. di- 
rect from the factory, for just 
plus tl.OO for postage 
and handling. 

Write to INSTANT AXXK, ARP 
Instruments, Inc., 320 Necdham 
Sircct, Ncwion, MA 02164. 



FILYER. 
FLASH! 

ARP*5 new low noise patented 
Voltage Controlled Filter iVCI-; 
is now at the heart of every .ARP 
synthesizer. The new filter has 
an incredibly wide dynamic 
range and low distortion. The 
wide dynamic range produces an 
c5<ceptionally "clean" sound. 
The new filter design uses a new 
device called a variable transcon- 
ductarwe amplifier and was first 
presented by ARP Executive 
Vice President David Friend at 
the Audio Hngineering Society 
Convention in Los Angeles last 
Sprin>^. I he new filter was 
designed by .ARP founder y\lan 
R. Pcarlman and ARP Chief 
hngineer Tim GillcLic. 



2600 Gets New 
Dual -Memory 
Performance 
Keyboard 

If you have ever played an ARP 
2600, you probably know why it 
lus betomc the studio and '*livc'* 
standard for nearly every leading 
musician. 

Now the 2600 also has the latest 
features in keyboard design 
two-voice polyphonic dual-mem- 
ory circuitry. Lnlikc other 2- 
voice keyboards, the new 2600 
memorizes both notes of a two 
note chord. I his feature makes 
it possible to play two complete 
ly separate music lines , with dif- 
ferent sounds for each line. 

In addition , the keyboard mem- 
ories are of a new ''double isola- 
lion" design that provides incred- 
ible accuracy and stability, and 
prevents the keyboard circuitry 
-fWm-being affected oy hurrMduy 
or temperature. 

I he new keyboard also features a 
built-in low frequency oscillatoi 
(LKO) which permits a variety of 
effects, intludinR delayed vibrato 
(with adjustable delay time), 
tremelo. trills and vibrato depth. 
The additional LFO is particu- 
larly useful m patches that re- 
quire several LFO's, like string 
chorus sounds, symphonic 
sounds, etc. 

A transpose switch and calibra- 
ted pitch bend control allow in- 
stant transposition of the entire 
keyboard and give the performer 
an incredible 10 octave range. 

An interval latch foot switch lets 
you play any two note interval 
on the keyboard and memorize 
it by hitting the foot switch. You 
can then play this interval by 
playing one note at a time on the 
keyboard. With this feature, fast 
runs of chromatic thirds, octaves, 
etc. become dai/l\n7, to listen to, 
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yet simple to play. 

Portamento, the •'Rliding pitch" 
sound so commonly associated 
with svntho%r ' m f v 
tfolted in \<.i i i i , , . 1 

1) portamento on/off switch, 

2) a momentary tonuct push- 
button for quick sliding effects, 
:>) a portamento fool switch that 
momentarily cnga.i;es the porta- 
mento, and 4) d portamento sli- 
der control that adjusts porta- 
mento speed. 

Additional features include a 
single and multiple trigger mode 
switch, keyboaid rcprcat and in- 



icgrared keyb<Kirri vorinccror ca- 
ble. 

ARP considers the new 2600 
keyboard to be ihe bi.i;j^est ad- 
V I n ce i n oerfo r m.i nccjkey boj rd 
desii>n since rhe" industry's firsF 
two-voice sinjjie-mcmory system 
Wds introduced in 1970 on the 
ARP 2500. 

for those of you who already 
own the old model 2600 key- 
board, the factory will install a 
complete new electronics pack- 
a>»e in your keyboard for a very 
modest price. Call the .ARP 
SERVICE DEPARTMENT for 
more information. 
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T^m%m individual sp»ic& rgp'ov^m titers lfi i s«rifNr»n«., trjci leiiftr i>t tii« j piabci 
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ARP 

Witnesses 
"Renaissance" 

The word renaissance means 
•re vi ved a r t isi t ic ac h i eve m en i . * 
The Brilish band Renaissance, 
now in the midbt or a success- 
ful U.S. tour, fits the definition 
perfeully. 




One primary reason for the 
i>raup*s critical acclaim is key- 
board artist John Tout, whose 
laslcful mixture of classical 
stylins; with downright honest 
English rock can be enjoyed 
on their latest album, 
*Schchara/adc and other Stories. 
\Sire). 

John has been using an ARP 
String Ensemble and ARP 
Pro Soloist for more than a 
year. Recently, he stopped 
into the ARP factory for a look 
at something new: the AXXE. 
While toui manage I Mai Ross 
followed the Pro and String 
through the ARP Service De- 
partment, John visited the 
studio for a demonstiation. 

•| lik^ the String for two rea- 



sun>. Ill and portahility. 
The r I like simply because 
it's fast. You don't have to 
bother with any controls. On 
stage I play a ^rand piano^ a 
bi>» orj^an and a clavinet in ad- 
cition to ny .ARP*s, so you can 
see why i: I add another syntfK*- 
sizer 't would have to be easy to 
set up in performance. I don't 
have much time to fiddle 
around.' 



.After Mearm^ inc punchy brass 
tines, sparkling electronic piano 
and other polyphoma lincludinK 
a bi|> church or^an) produced by 
the Axxey5trin>» combination, 
John decided the sound was def- 
initely worth the few extra sec- 
onds it will take to set the Axxe 
controls. Be sure to listen for it 
on the next Renaissance album, a 
Mive' recording taken from their 
latest string of concert appear- 
anc;i?s. 




TIM WEISBERG BLOWS INTO ARP 



HuTiSt -cur nod syiuhesi^er -freait 
Tim Weisbeig spent a counle of 
days at the ARP factory recent- 
ly, brushing up on bis chops be- 
fore a hig national tour. Tim s 
latest album, 'Listen to the City' 
!A&M', features unustjal arrange- 
ments on flute and ARP 2600. 
Using a 'pitch to voltage* conver- 
ter. I im p.ays his flute through 
the 2600's circuitry , and what 
comes out is worth listening to. 



I want to be pk.ying fijte and, 
right in the middle, swing into 
big organ sounds/ Tim says. 
^When we worked on the album 
we had plenty of time to set jp 
the 2600, now I want to get the 
patches down for live work.' 

Tim also looked over a new 
2600 keyboard jnit for Lynn 
Blessing, keyboard man and 
co-producer of *City*. 



ARP IN EDUCATION 

Sane o- the ^nany col «qm And yniver»ilie» u^irij ARP synthesizers 



Universllv of Alabaitd 
Afi2i>nii S'.ii*tt Ui*iv«r%ity 
A,rk«n%m ^'A'm UnU'wriHy 
B9rht»« CoM»s^ of Music 
Brotfk'fi Universtty 
UaII Uriivttlttly 
Bwth^iV C.^l |Ni|M 

Hlliol! S1J1^ University, Normat 
Kjisds SiJte Uriversity, MiinhaiUn 

hr^tnn Uri w-«r9|-v 

Branded University 
BflghAT yoLfi'^ Urivtrsily 
Uni'actiity of CmUfiir^iA 
i:iillt<:irrii4« Mvl1« IJnIVNnitV 

Bc^ci School of riectronic Music 
University Ccior&do, Denwftr 

Un>-)i«r5|ty of Lowell 

Men ill Univers ty 

Uniri/«f«i*.y o1 Dftnvttr 

Uii«tr«Ef «t'y tH Nil*.' v..|f K. Mot9dani 

tvNrqrNNfi *>t4lfi Col eae 

Un'«*fsi:y o* British caiunna.a 

Rhode iiUiid Caileyt 

Ftt»t' ki in Intiiluftt 

Fnu'irUltnn V Mool 

»iN'*5t^rn II Ira; 5 o diversity 
Urivcrsiiy o1 Kun^:^, LA^rtnc« 

UtiU*Mr«t1v *t1 t«Nr;rq|a 
I •afnp5h re Colle9e 
Eastern Vaj&ti igton Siat« 
r\jrion4 Cuii^ 
CnUmtim nf SI. :.«tti4!ir|r««#^ 

UriversHv 3t Illinois, Urbana 

Cj-hoiir IJn,.:M:l:y 

' t Caaimunliy College 

' "M jriiversity 
Httcnin^on Junior CotleQi 



High land lunlor Cc^lttQe 

tSfiiit:fur Uriiv«rMly 

Vtf4K.-ii'iii'nit UniVMftltV.St. LOUlS 

D-jmors Col 9jf 

MiLrri D2dc J jnior Cc.lftfla Nor*.h 

Au&iir col 

IncitHriii Mult i^-tivMrMly 

Un **»^i|'v CI* v|i;torla, B.C. 

University o** I awa 

Mcniohis S:aic Urivoriiiy 

Un •'Orii'.y ^/i«n-i. Cuml UnbiNt 

N'nrllmr 'I I |*iiriiK UrlvnrsltV 

p/f, v^nor Na/arere Cohere 

Coloraco a:a:c Uni%'&fsi;y 

Cal Siaic 4l Oorii iL«2 Hii|* 

:>k utinriff rinptur I.Jn Ufirslty 

Un u*ersl:v oi Ha<paH> — 

HigMard Commun ly CoI^q* 

KiKlrfiiiJ C(il 

Ur ivNftirv I oii«s**lhe 

f-ijnhattar School o* ^as:i 

Uriversi:y of ^Ury and, Enk «;r i *.i 

r»\4«««.Ln Ji6:.i c:ni #9* t>t Ari 

M^r^l'nlNr <::> iNqN 

f«iiddiet -irv c^.lege 
f<1idd le Te>infrssce joivemiy 
Ur iveriily af fvlinn^^i 
SI. \1^*iHNi*9 :::: Iniim 

UrIvHrsity cf r-ilcMoan ^ 
University 3f f-1lnnc^jia-^ 
University c1 f.lis&uLri 

Nhv* Srhoii *or Social RMe4«Cfl 

New YorK Uriversiiy. BuMiilo 

Sutfi •Jnivctv.iy t:f Nevta York, Miifctiase 

NiirtliiMtlNrr t-inlvnr^ity 

Oberl n Cons>*'-«jlory 

Univers. ty cf Pitcsutrari 

Plyn'tio h St III It :::: iNMN 

Univnrvty of whode Island 

Ricnmord College 



Uni««f|i!y of Richn*ci^iJ 

Rut^e^ State ..i ilverslly 
5:. M^y's Coll<<«c 
^nrali L*«^.*fftroc dili^i^e 
•iMMr-ffiriivi i:i>nN«»^a1ory o^ Music 

S"n:ih Col.»99 

University af South Carolina 

'^cxairL^na Collegia 

Ur iVNr%ity til ' njiii) 

"en as SouTiern oilver^lty 

University at Texas, Arlington 

UriVfitSity t:f TutuiU:} 

UfiivNrtily <:t Vi'^jirif^ 

Wwjlevar rol Middleton, Ct. 

Western V^ashington State 

Hot on C\in%atvNlMry i>f Mufli: 

Wi1l«tinur9 ^Inivnr*. ty 

IJrilVMr* ly i>f WiM,Ot^«irl, MihMiUlcM 

Yale Unlversllv 

Yoik uitvcr^ity 

4l*ikin .i'tivurxily 

Shasta C3l:ii:|« 

TtKas vVcTicn's Unlverilty 
LI:: lagik u'' Miir in 
Mnnrh«w«<l S'ltMi t:i>il 
V^Hf SrtiOnj i1 r/liiv»:: 

Wiliian-< Jev^el Co leae 

Ci. iic^c .jl £-.. BciedTct 

I ri I Iv IJrtvMMily, Antontia 

\V..' 5H-ii.rr • Inlvwnitv 

No' th^'esterr Unlvers'ty. Cvanston 

Urivorsity of Idano 

rwii: I iiria >«li«lft 

Ird^nn 'f'S'.m, l«rr« HBUt«i 

Baylor Un v^rjity 

Del fAn C^ilegD 

Wt,1^.tek^fn Pr. lyl^mic i^ti. tut* 

Mnrrlin Siiiinttn« .i*iivMr\i|y 

O r elisor St?te Cil e^e 

Ambissacar Colie<c< 

Waiia Wulla College 
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